
KATO YASUKAGE (加藤 康景)
Japan, b. 1962
Sake Pot and Cup, ca. 2006
pottery and glaze
6 x 6 1⁄2 x 4 7⁄8 in. (15.2 x 16.5 x 12.4 cm)
Signed on box: [14th generation Yasukage]
Seal on box: [Yasukage]
Gift of The Rubin-Ladd Foundation, 
2008.39.4-.5
© Kato Yasukage

In the Japanese city of Mino, the family name Kato is not only 
well known, it reigns supreme. While the dozens of Katos in Mino 
are not all related, they all have pottery kilns in the low-lying hills 
surrounding the historic city. These renowned, influential potters 
and artists fled local battles to find a quiet place to work, thus the 
Mino region has become celebrated as one of the largest ceramic 
production centers in Japan. Kato Yasukage’s family was known for 
their skills in pottery and Yasukage is the fourteenth-generation 
ceramist in his family. Though he attained the honor of being 
named head of his family at the relatively young age of thirty-six, 
Yasukage’s ceramic works reveal his refined skill and many collec-
tors judge his chawan, or tea bowls, as having been produced by an 
artist decades beyond his true age. Yasukage continues his family’s 
ceramic heritage through the use of traditional glazes and classic 
techniques while incorporating bold sculptural forms and fresh 
perspectives. The deep green color of this sake pot and cup is a 
distinctive quality of oribe ware, a type of Japanese pottery most 
identifiable by its green copper glaze. Oribe ware has been pro-
duced in Mino since the end of the twelfth century and the Mino 
region is today renowned for the creation of this type of ware. The 
boldly cut facets of Yasukage’s sake pot and cup seem to mimic 
Japanese woodcarving. The irregularity of the facets is undoubt-
edly intentional as Japanese artists seek to portray the feeling 
of imperfection in their work. Difficult to execute, this style is 
believed to make the artwork more personal to the artist while also 
demonstrating skill and an affinity for the medium. Among the ma-
jor museums collecting Kato Yasukage’s work are the Metropolitan 
Museum of Art in New York, the Museum of Fine Arts in Boston, 
and the Philadelphia Museum of Art. 

— Alicia Casella

HIGASHIDA SHIGEMASA (東田 茂正)
Japan, b. 1955
Lidded Vessel, not dated
pottery and glaze
8 7⁄8 x 12 7⁄8 x 10 1⁄2 in. 
(22.5 x 32.7 x 26.7 cm)
Signed on bottom: “Shigemasa Higashida” 
Gift of The Rubin-Ladd Foundation, 
2009.41.4
© Higashida Shigemasa

Higashida Shigemasa was born in Hiroshima, and received his 
B.A. from Shimonoseki Municipal University. After a brief but 
successful career as stock trader, he began pursuing his love of 
ceramics. Working primarily in the shino and oribe styles, Higashida 
has developed his own approach that stays true to his Japanese 
roots while still challenging them through his unusual technique. 
Most of his pieces are meant to be aesthetically pleasing as well 
as functional. This vessel was created in the traditional oribe style, 
as evidenced by the green, almost glass-like glaze finish. It depicts 
a landscape, which evokes a meditative state for both artist and 
viewer, but its lid can be removed to reveal a small compartment. 
Higashida’s works have been exhibited in museums both nationally 
and internationally including the National Design Academy in Not-
tingham, England, the Art Institute of Chicago, and the Hamilton 
Art Gallery in Hamilton, Australia. Higashida has also lectured 
widely on oribe and shino style pottery. 

— Melisa N. Ramos
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KAMADA KOJI (鎌田 幸二)
Japan, b. 1948
Bowl, 2007
pottery and tenmoku glaze
4 5⁄8 x 12 5⁄8 in. (11.7 x 32.1 cm)
Signed on bottom: [Koji]
Gift of The Rubin-Ladd Foundation, 
2008.39.1
© 2007 Kamada Koji

Born in Kyōtō, Kamada Koji’s career in ceramics began in 1968 
when he started training under Tadashi Shimizu (dates unknown). 
While working under Tadashi in the community kiln of Kyōtō, 
Kamada developed a fascination with the beautiful but challenging 
world of tenmoku, a very dark glaze with a surface that resembles 
oil spotting, which is created during the heating and cooling of the 
ceramic. Tenmoku glaze was so named by Japanese Buddhist monks 
who visited the Buddhist temple on Mount Tianmu in present 
Zhejiang Province in the thirteenth century. At the temple they 
were introduced to this type of tea ceremony, with its associated 
ceramic bowls. The tea bowls were produced in neighboring Fujian 
Province, which was also a primary tea-producing region. Kamada 
is one of only a handful of artists who have devoted their works 
to the production of tenmoku. This beautiful pottery was appreci-
ated by both Japanese and Chinese connoisseurs; the very best 
examples are known to have been selected as tribute to the Chinese 
court during the Song Dynasty (960-1279) and were avidly col-
lected by the Japanese.37  One contemporary art connoisseur has 
said that, “Kamada’s Tenmoku bowls are magical and the sake cups, 
when filled, are mesmerizing; just like looking up at a brilliant 
night time star-filled sky except you hold the sky in your hands.”38  
Throughout his lifetime, Kamada has made tenmoku ceramics for a 
variety of purposes, including tea bowls, sake flasks, incense burn-
ers, and vases. The tenmoku technique is evident as the dark blue 
bowl glistens with an almost oily finish. The bowl is cinched at the 
center and features a notched rim under blue-black and streaked 
silver glazes. Kamada’s ceramics have been exhibited at museums 
in Japan, and the United States, including the Metropolitan Mu-
seum of Art in New York. 

— Melisa N. Ramos
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GLOSSARY

Anime (アニメ) Japanese abbreviated pronunciation for animation.

Edo Period (江戸時代) The period traditionally dating from 1612-1868 during the rule of the Tokugawa 
  Shogunate.

Manga (漫画) The Japanese term used both for comics and for study drawings known as cartoons.

Moku-hanga (木版画) Woodblock print making.

Meiji Period (明治時代) The modernizing and industrializing period of Japan dating from 1868-1912.

Shigaraki (信楽町) The name of a pottery produced in this region.

Shin-Hanga (新版画) Literally means “new prints” and defined an early twentieth-century art movement 
  to revitalize the ukiyo-e print tradition of the Edo and Meiji Periods.

Sōsaku-Hanga (創作版画) The Japanese creative print movement, which began in the early years of the 
  twentieth century.

Tenmoku (天目) A pottery ware first invented in China and extremely popular in Japan. The spotting 
  on the glaze is the result of a reduction firing of red iron oxide on the vessel’s surface.

Wabi-Sabi (侘寂) Japanese aesthetic centered on the acceptance of transience or change.

Ukiyo-e (浮世絵) Literally “pictures of the floating world.”
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